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IN MEMORIAM 
HENRY GEORGE DALTON 


Generous and gracious spirit, true and loyal friend, your life 
was service, thought of others, selfless devotion to the good 
causes which enlisted unwaveringly your tireless energy. For 
long years you identified yourself with institutions whose 
interests were close to your heart, and you gave unquestioningly, 
untiringly of your time, of your effort, of your wisdom, to serve 
them well and faithfully. You accepted each task laid upon your 
shoulders with a deep sense of stewardship. It was truly service 
from the heart, with all the tender and human sympathy which 
that kind of service entails. You loved the beauty of nature and 
the beauty which man creates or has created with his hand and 
with his soul. 

Elected to the first Advisory Council of the Museum on 
July 13, 1914, elected Trustee on November 30, 1926, second 
Vice President on February 14, 1936, Benefactor of the Museum 
in recognition of your many gifts, you characteristically pro- 
vided by testament that that interest should carry on through 
the years. 

Kindliness, gentleness and strength, thoughtfulness and sym- 
pathy, understanding and appreciative perception, these were 
the elements which marked your path through life. Life was 
better because you had lived. 


IN MEMORIAM 
EDWARD STEPHEN HARKNESS 


It is with sorrow that the Trustees of The Cleveland Museum 
of Art, in formal session assembled, place upon their records 
the death of Edward Stephen Harkness, a member of the Ad- 
visory Council of the Museum since February 1, 1917. Mr. 
Harkness was an Endowment Benefactor, elected to that high 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1940, bed The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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membership because of his generous gifts to the General En- 
dowment Fund, to the Egyptian, and to other, departments 
of the Museum, and because he so selflessly relinquished his 
life interest in the fine paintings left to the Museum by his sister- 
in-law, Mary Warden Harkness. His life was one of service for 
others. With characteristic modesty, he shrank from the public 
eye, but his great benefactions touched unnumbered thousands 
in both the United States and Great Britain. His gifts for re- 
search, for the alleviation of human suffering, for education, 
brought light into dark places and brought untold solace and 
illumination into the world, which he so wisely and so unselfishly 
served. 


ITALIAN MAJOLICA 


Majolica, the generic name applied to tin-glazed earthenware, 
had its earliest medieval development in the Hispano-Moresque 
wares of Valencia. This decorated and lustred ware unquestion- 
ably had an influence in Italy, but the highly individualized 
Italian did not copy; he merely took suggestive ideas which he 
added to his own stock-in-trade, and in the intellectual ferment 
of the Renaissance he brought the ceramic art to its finest 
expression. In the decades immediately preceding and those 
following the year 1500, this technique came to its highest 
development in Italy, and the products of that period rank with 
the finest productions in the entire realm of the ceramic arts 
and add one more glory to the many-sided Italy of the Renais- 
sance. Unexplicably, the name “majolica” applied to these 
wares took its origin apparently from the island of Majorca, 
never a ceramic center, merely a charming stop on the Mediter- 
ranean trade routes. 

During the fourteenth and early fifteenth centuries, Orvieto 
and related centers had developed lead-glazed pottery. In the 
later fifteenth century, Tuscany, with its main centers, 
Florence, nearby Caffaggiolo, and Siena; Emilia, the Marches, 
and the Romagna, with their centers of Faenza, Urbino, 
Gubbio, Deruta, and Pesaro, brought the new tin-glazed 
majolica to its highest perfection. 

The tin glaze which covered the earthenware base in majolica 
took the form of a white, opaque, enamel-like surface, smooth 
and highly adapted for decoration with metallic colors. When 
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fused in the fire, the designs drawn upon the surface became a 
permanent part of the piece decorated. 

The earliest majolica stresses formal designs, heraldic motifs. 
Only as the century waned did the use of profiled heads, single 
figures, or figured groups begin to be popular, and it was not 
until about 1520 that the istoriati, the highly developed pic- 
torial subjects, reached their zenith. 

The Cleveland Museum of Art has just acquired for the 
J. H. Wade Collection two of these istoriati: a superb Faentine 
albarello' and a plate’ signed and dated by Maestro Giorgio of 
Gubbio. 

Around the year 1500 types in majolica emerge more or less 
from anonymity. They begin to fall into certain well-defined 
groups in the various centers and are occasionally signed. The 
makers begin to use engravings which can be associated with 
well-known artists, copying them directly or changing the 
material according to their needs. Designs by Albrecht Direr, 
Campagnola, the master of the Tarocchi cards, and others 
suggest the extent of this adapting of ideas. 

The recently acquired albarello, or drug jar,’ is a remarkable 
example of this tendency. The figure represented upon it — 
Venus dressing her hair—is unquestionably from a design by 
Jacopo de’Barbari, painter and engraver of Venice. Jacopo was 
probably born in Venice about 1450. At the end of the century 
he was associated with Albrecht Direr, and is recorded as work- 
ing in the various courts of Germany between 1§00 and 1408, 
when his art acquires marked Germanic tendencies. In 1516 he 
is mentioned as dead. The design on the albarello is in Jacopo’s 
Italian manner and can be compared with many of his known 
subjects.* Characteristics found in the albarello and repeatedly 
in Jacopo de’ Barbari are a fluid and rhythmic design; truncated 
trees; close relation in design between the figure and the tree 
composition; tenuous flowing lines which follow the tree forms; 
highly personalized groups of bushes at the foot of the trees; 
1 No. 40.12. Height 1134”. 

2. No. 40.13. Diameter 1174”. Ex Collection Molinier. 


3 See Catalogue of the Renowned Collection of Italian Majolica, The Property of Dr. Alfred Prings- 
heim of Munich (Messrs. Sotheby & Co., London, 1939), Second and final portion, p. 99, No. 332 
(illustrated); Otto von Falke, Die Majolikasammlung Alfred Pringsheim in Miinchen (The 
Hague, 1914, 1923), No. 85. 

4 Tancred Borenius, The Masters of Engraving and Etching: Four Early Italian Engravers (London 
1923), p. 61, No. 1; p. 66, No. 6; p. 74, No. 14; p. 86, No. 26. 
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full-hipped human types, with a rather knock-kneed Botticellian 
treatment of the legs and feet. 

The albarello is typical of Faenza in its design and in its 
coloring of lemon, ochre, pale green, and blue. In the Pringsheim 
Catalogue it was dated about 1520. It would seem, however, 
that the shape of the albarello, squat with straight sides, would 
place it earlier, closer to pieces of this shape dated 1501;° the 
later shapes were usually slenderer, with curving sides. The 
design on the reverse, the three-lobed leaf pattern, recalls the 
similar motif in the Hispano-Moresque tiles and fifteenth- 
century textiles. All of the evidence, together with the Venus 
figure, suggests a probable dating in the first decade of the 
sixteenth century. 

The plate® is slightly later, and bears the date 1522. It is a 
superb example of the developed istoriati type, with the entire 
surface of the plate painted as a landscape, the story of Diana 
and Actaeon.’ Two of the nymphs flee; the third, Diana, is in a 
fairly receptive mood as Actaeon rushes in from the right, his 
robe of flashing ruby lustre a foil to the pale blues, the ochres 
of the background, and the golden lustre which the artist has 
lavished on the hair, the details of architecture, landscape, and 
clouds. It is a glory of iridescent color. 

The reverse side bears not only the date 1522, but the signa- 
ture Mo. Go. in golden lustre, the signature of one of the few 
supreme masters of majolica, Giorgio Andreoli da Gubbio, 
generally known as Maestro Giorgio. He was born at Intra on 
Lake Maggiore, but in 1498 became a citizen of Gubbio. He 
it was who made Gubbio world-famous for its majolica with 
lustred colors—colors which were painted on the surface of an 
already fired enamel. The lustre colors were then fixed by firing 
in a special kiln. In addition to the many fine pieces whose 
provenance from this hill town is certain, there were other 
pieces decorated elsewhere which were sometimes sent to Gubbio 
to have the lustre added. It has been suggested that the wave- 
like hills in the Museum plate are similar to those on pieces of 
Faentine provenance. However, a study of the new Cleveland 
5 Gaetano Ballardini, Corpus della maiolica italiana (Rome, 1933), Vol. I, Nos. 21, 22; Sotheby, 

op. cit., First portion, p. 13, No. 42 (illustrated). 


6 Sotheby, op. cit., Second and final portion, p. 111, No. 375 (illustrated); Gaetano Ballardini, 
op. cit., Vol. I, No. 111; Otto von Falke, op. cit., No. 250. 


7 Ovid Metamorphoses III. v. 173, etc. 
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acquisition shows conclusively that its effect depends primarily 
on its lustre, the basic design being planned merely as a frame- 
work to hold the lustred details and the effect of the whole 
being vivified only by the lustre, the crowning achievement of 
the artist who signed the plate: Maestro Giorgio of Gubbio. 
WILLIAM M. MILLIKEN 


AN OIL BY WILLIAM GLACKENS 


William Glackens, as painter and illustrator, not only viewed 
the nineties with a fresh and youthful eye, but left a pleasing 
record of this time. Not only did he catch the spirit of the near 
past through which he lived and observed, but with “the best 
eyes in America” he chronicled, as did Dickens, the realistic 
aspects of the world around him. 

The American scene of the contemporary artists, which is so 
warmly cherished today, has been regarded as the real picture 
of American life. But the native scene as portrayed by the 
present-day artist gives no truer picture of indigenous types and 
customs than do the American subjects which were done at the 
turn of the century. Glackens knew first hand the victorias and 
surreys, the top hats and Prince Alberts, the veils, the switches, 
the parasols, all of which clutter is as truly typical of America 
as are the attributes to be found in modern painting. The differ- 
ence lies in the fact that the vehicles and costumes in the 
Glackens paintings are reminders of an amiable world at present 
in eclipse. 

During the recent Glackens Memorial Exhibition in December, 
the Museum acquired from his widow, through the J. H. Wade 
Fund, the picture, “The Drive, Central Park,” painted by 
Glackens around 1905. The canvas shows a Sunday promenade 
as typical as any Riverside Drive ever produced. Everything is 
here—the ladies’ styles and the gentlemen’s, the cigars, the 
parasols, the coachmen’s whips, even the knotted fringe on the 
surrey tops, and an immortalized row of slatted park benches. 
Glackens was a painter with real feeling for paint surfaces, for 
color, and for essential drawing. And above all, he was an 
observer of the passing throng. The Museum acquisition, which 
portrays these characteristics of Glackens’s work, is a rewarding 
addition to the Museum’s already representative section of 
American painting. HENRY S. FRANCIS 
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A PAIR OF TWO-HANDLED CUPS 


Mrs. S. Prentiss Baldwin has given to the Museum recently a 
pair of cups’ of English silver beautifully wrought and clearly 
marked. Both are of eighteenth-century workmanship, but 
there is a difference of about twenty years in their age. The 
earlier cup was probably made by W. and R. Peaston in 1763. 
The later one, by Hester Bateman, fashioned in 1788, was 
obviously made to complete this pair; even though it shows 
slight differentiations in proportion, it is just as fine in design 
and craftsmanship as the original after which it was patterned. 
When not in use, doubtlessly these cups stood on an old mantel- 
piece or on a sideboard, there to play a significant part in the 
decorative scheme of a hospitable English room. The simplicity 
of shape, enhanced so sparingly with double-scroll handles, each 
topped with a curling acanthus leaf; the cups, themselves, en- 
circled with mid-bands, reeded, and resting on circular bases, 
produce a unity of design and warmth of texture which is com- 
pletely pleasing and harmonious. 

Other interesting pieces of silver have been given as well, by 
Mrs. Baldwin: a large serving spoon made in 1780 by an Irish 
craftsman, John Laughlin, who plied his trade in Dublin; and 
two spoons of American origin by Timothy Gerrish, of Ports- 
mouth, New Hampshire. The full signature of this silversmith 
appears on a bill for these spoons, a yellowed bit of paper which 
is always displayed with them. 

All of these gifts add a great deal of distinction to the collec- 
tion of silver, and the Museum is indeed grateful to Mrs. 
Baldwin for her kindness and generosity. HELEN S. FOOTE 


EXHIBITION OF CHINESE CERAMICS 


A comprehensive exhibition of Chinese pottery and porcelain, 
composed predominantly of generous loans from New York 
dealers, opened in Gallery IX on February 28, and will run 
through Sunday, April 7. Including, as it does, examples from 
Neolithic times down through the eighteenth century, it offers 
an opportunity for Clevelanders to study and compare speci- 
mens representative of nearly all types of Chinese ceramics. 
Whereas some of the early pieces will probably lack the appeal 


1 No. 39.510. Height 534”, diameter at opening 314”. 
No. 39.511. Height 5,4”; diameter at opening 41%”. 
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of the more refined products of a later age, the exhibition as a 
whole would suffer substantially, were they not included. 
HOWARD HOLLIS 


THE NEW YORKER COVERS 


An exhibition of original cover designs made by various well- 
known contemporary draughtsmen for The New Yorker will be 
shown in Gallery XVI of the Museum from Tuesday, February 
27, through Sunday, March 31. There will be included some 
forty examples done in water color and other mediums. 


CLEVELAND CONCERT COURSE 


The remaining program in the Cleveland Concert Course, spon- 
sored by The Cleveland Museum of Art and under the direction 
of Mrs. Emil Brudno, is as follows: 


March1g_ The Jooss Ballet 


For information and reservations call The Korner and Wood 


Company, CHerry 5805. 


CALENDAR FOR MARCH, 1940 


Friday I. 8.15 p.m. The World’s Fair as an Object of Art. Joseph 
Hudnut, Harvard University. 

Saturday 2. 2.00p.m. Young People. Operetta: Mother Goose’s Goslings. 
Division of Recreation, City of Cleveland, under 
direction of Elizabeth Joki. 

Sunday 3. 1.00op.m. WTAM. Exhibition of Masterpieces of Art. 

to 1:30p.m. William Ganson Rose and Daisy W. Warner. 

Charles DeW. LaMond, piano. 

3.00 p. m. Lecture. Masterpieces of Art from the New York 
and San Francisco World’s Fairs. Milton S. Fox. 

4.00 p.m. Lecture. Masterpieces of Art. William M. 
Milliken, Director. 

3-45 p.m. Story Hour. Flyers without Planes. Lois Gilbert. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 

Friday 8. 8.15 p.m. Chamber Music. The Walden String Quartet. 

Saturday 9. 2.00p.m. Young People. Play: Snickerty Nick. Dramatic 
Club, Boulevard School, Cleveland Heights. 

Sunday 1.00p.m. WTAM. Chinese Ceramics. Margaret Fairbanks. 

3.00 p. m. Chinoiserie. Margaret Fairbanks. 

3-45 p.m. Chinese Ceramics. Ann V. Horton, in charge of 
Museum Instruction, Cleveland Public Schools. 

3-45 p.m. Story Hour. My Lord Bag of Rice, a story from 
the East. Dorothy Van Loozen. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
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Monday II. 3.45 p.m. 


3.00 p. m. 


3.00 p. m. 
3-45 m. 


3-45 p.m. 


5.15 p.m. 
Saturday 23. 2.00p.m. 


Galleries V, VI, VII, 
and VIII . 

Gallery VII 

Gallery IX. 

Gallery X . . 

Gallery XVI . 

Ground Floor Corridors 


Children’s Museum . 


Friday 15. 8.15 p.m. 


Saturday 16. 2.00p.m. 
Sunday 17. 1.00p.m. 


Sunday 24. p.m. 
Monday 25. 3.45 p.m. 
Friday 2g. 8.15 p.m. 


Saturday 30. 2.00p.m. 


Sunday 


3.00 p. m. 
3-45 P- m. 


3-45 p-m. 
5.15 p.m. 


WHK. Museum Spotlights. Carleton E. Cameron 
and Daisy W. Warner. 

Glamorous Natchez. Lecture with costume. Edith 
Wyatt Moore, Natchez, Mississippi. (Holden 
Lecture on Outdoor Art.) 

Young People. Film: Moana. 

WTAM. Natchez Garden Pilgrimage. Interview: 
Edith Wyatt Moore, Lecturer, Natchez, Missis- 
sippi, and Daisy W. Warner. 

WHK. Story Hour. The Useless Wagon-Maker. 
Lois Gilbert. 

Chinese Ceramics. Ann V. Horton. 

Designing the Small, Inexpensive Home. Hugh 
Seaver, Architect, Cleveland. 

Story Hour. Turi of the Magic Fingers. Jean 
Stewart. 

McMyler Organ Recital. Arthur W. Quimby. 
Young People. Program of Music for Children. 
Cleveland Children’s Orchestra, under direction 
of Hyman Goldin. 

McMyler Organ Recital. Arthur W. Quimby. 
WHK. Chinese Ceramics. Margaret Fairbanks. 
Oriental and Occidental Dances. King Lan Chew, 
New York. 

Young People. Play: The Egyptian Cinderella. 
Pupils of V and VI Grades, Coventry School, 
Cleveland Heights. 

WTAM. Highlights of Current Exhibitions. Jer- 
mayne Smart and Douglas MacAgy. 

Modern French Tapestries. Dorothy Van Loozen. 
English Ayres and Madrigals, by Arthur W. 
Quimby. Illustrated by the University Singers 
under direction of Melville Smith, Western Re- 
serve University. 

Story Hour. Ulysses and the Wooden Horse, a 
Legend of the Trojan War. Viola S. Wike. 
McMyler Organ Recital. Arthur W. Quimby. 


EXHIBITIONS 
Masterpieces of Art from the New York and 


. San Francisco World’s Fairs (through March 7). 
. Modern French Tapestries (opens March 19). 

. Chinese Ceramics. 

. Chinoiserie—Toiles and Engravings. 

. Original Drawings: Covers for The New Yorker. 
. English Children’s Drawings; Prints; Paintings. 
. Crafts of the Far East. 


Museum closed on Mondays 
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MAJOLICA ALBARELLO OR DRUG JAR 
Italian, Faenza, 1500-1510 
Design after Jacopo de’ Barbari (?) 
Purchase from the J. H. Wade Fund, 1940 
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BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Joun H. Hory 
Harotp T. CLarK WILLIAM G. MATHER 
M. CoE LAURENCE H. Norton 
Epwarp B.GREENE Mrs. Francis F. PRENTISS 
LrEonarp C. HANNA, JR. Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
T. Clark Epwarpb B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwakp B. GREENE LrEonarp C. Hanna, Jr. 
Joun H. Horp 
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Epwarp B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


H. M. Hanna 
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GUERDON S. HOLDEN 
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WILLARD M. CLAPP 
Hexry Hunt CLark 
Jacos D. Cox, Jr. 
Brooks EMENy 

.C. ERNST 
Paut L. Feiss 
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THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director E. GAETJENS 
Editorial Assistant SILVIA A. WUNDERLICH 
Haroip W. Parsons 
WALTER A. CROLEY 
LILLIAN M. KERN 
MINNIE H. BREDBECK 
I. T. Frary 

EpitH Burrous 
Daisy W. WarRNER 
ELoIse BENEDICT 
Epp A. 
Joun W. 


European Representative 

Comptroller 

Registrar 

Recorder 

Membership Secretary 
Assistant in Membership 

In Charge of Publicity 
Assistant in Publicity 


Printer and Photographer RUGGLES 


Superintendent of Buildings McCase 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarpb C. 

Curator of Paintings HeNry SAYLES FRANCIS 
Asst. in Paintings LOUISE BURCHFIELD 

Curator of Prints HENrkyY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrRASssE 

Curator of Musical Arts ArtTuur W. QuimBy 

Curator of Education THomas Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. Wicks, Doic, MIL- 
TON S. Fox, MARGUERITE MUNGER. 

Secretary for Administration IpA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 

Librarian, NELLG. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, MrS. MILLER, MISS 
ALBAUGH, Miss Miss Stuniz, Miss 
CADWALLADER, MISS PARKER. 


GALLERY ADVICE 

Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 

MEMBERSHIP 


Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


$500,000 
100,000 


An EnpowMent To THE Museum, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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